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II. Hence we must endeavor to explain 
how the manifold properties consist with 
the unity of the Thing. 

III. They evidently arise through compli- 
cation of each thing with the others.* (Of 
course it has a right to assume just as many 
"others" as it pleases; they do not cost 
anything.) 

IV. But, in order that this may explain 
anything, (a) each must be something in it- 
self, and (b) yet in relation to others which 
are different. 

This contains the very contradiction that 
was to be avoided. 

C. 

I. A, B, C, D, etc., stand for things, each 
in itself something unique, entirely different 
from the others. 

* Note how reflection always pushes a con- 
tradiction back into some other sphere, and 
leaves it there as if it were solved. The ostrich 
has a similar trick of putting its head in the 
sand when it wishes to hide from its pursuers. 



II. A is different from B, C and D, and 
each of the latter from each of the others. 

III. Thus A is different from B, but it 
must have a different difference from C, and 
so also from D. But thus its own determ- 
ination is determined, and it falls in the same 
category with each as regards the others; it 
is thus like to and different from each one, 
and the respect in which it is like is different 
from the respect wherein it differs from 
each. Therefore difference falls within it, 
and it is self-opposed. 

D. 

To trace this to self-determination, it re- 
quires only to hold the result as strict and 
absolute. That which is purely and abso- 
lutely self-opposed is self-determined. 

It must be left to our next chapter, how- 
ever, to show in detail what artifices the 
Understanding will invent to conceal from 
itself the full significance of the position just 
gained. 



WINCKELMANN'S DESCRIPTION OF THE TORSO 

OF THE HERCULES OP BELVEDERE IN ROME. 
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I lead you to the very famous, and never 
sufficiently extolled torso of a Hercules, to 
a work which is the most perfect in its kind, 
and is to be numbered among the highest 
products of art which have come down to 
us. But how shall I describe it to you, see- 
ing that it is bereft of the most comely and 
important parts which naturally belong to 
it? Like the bare trunk of a grand old 
oak which has been felled and shorn of its 
branches and boughs, the statue of the hero 
sits, mangled and mutilated— head, legs, 
arms, and the upper part of the breast gone. 

The first glance will, perhaps, discover to 
you nothing more than a misshapen stone; 
but if you are able to penetrate into the 
mysteries of art, you will behold one of its 
miracles, if you contemplate this with a 
quiet eye. Then will Hercules appear to 
you as in the midst of all his labors, and the 



hero and the god will at once become visible 
in this stone. 

At the point where the poets leave off, the 
artist has begun. The former are silent as 
soon as the hero is admitted among the 
gods, and has wedded the goddess of ever- 
lasting youth; the latter shows him to us 
in deified form, and, as it were, with an 
immortal body, which, nevertheless, has 
retained strength and elasticity equal to 
those great labors which he has accom- 
plished. 

I see in the powerful outlines of this body 
the unconquered might of the vanquisher 
of the puissant giants who rose against the 
gods, and were overthrown by him on the 
Phlegraean plains; and, at the same time, 
the soft traits of these outlines, which ren- 
der the build of the body light and. supple, 
represent to me its rapid movements in the 
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combat with Achelous, who, with all his 
manifold changes of shape, could not escape 
from his hands. In each portion of the body 
is manifested, as in a picture, the whole hero 
engaged in a particular deed; and we see 
here, as in a correct plan representing a 
rationally constructed palace, the purpose 
which each subserved, and the deed which 
it was intended to symbolize. I cannot look 
at the small portion of the left shoulder 
which is still visible, without calling to mind 
that upon its outstretched strength, as upon 
two mountains, the whole burden of the cir- 
cles of the heavens has rested. With what 
grandeur the breast expands, and how glo- 
rious is the heaving curve of its arch ! Such 
a breast must that have been against which 
the giant Antaeus and the three-bodied Gery- 
on were crushed. No breast of a thrice or 
four times crowned Olympian victor, no 
breast of a Spartan warrior born of heroes, 
can have showed so glorious, so sublime. 

Ask those who know all that is most beau- 
tiful in the nature of mortals, whether they 
have seen a side to be compared with the 
side of this torso. The action and reaction 
of its muscles are equated with a skilful 
measure of alternating movement and swift 
strength, and the body, on account of them, 
had to be made massive and suitable for 
everything which he wished to accomplish. 
As in a swelling movement of the sea the 
previously smooth surface sprouts with a 
vague unrest into rippling waves, whereof 
one swallows another and again throws it 
out and rolls it forward, so, with the same 
soft swell and ripple, does the one muscle 
pass into the other, and a third, which rises 
between them and seems to strengthen their 
movement, loses itself in the first, and our 
gaze is, as it were, swallowed up at the same 
time. 

I would fairi stop here, to give space for 
our contemplations, to impress upon the 
imagination au ever-enduring image of this 
side; but the lofty beauties are here in 
indivisible union. What a conception we 
gather from those thighs, whose solidity 
clearly shows that the hero has never 
flinched, and never been forced to bend! 
At this moment my spirit traverses the re- 
mote -t regions of the earth through which 
Hercules passed, and I am borne to the 
boundaries of his toils, and even to the mon- 
uments and pillars where his foot rested, 
by the sight of those thighs, of inexhaustible 
strength and god-like length, which have 



borne the hero over a hundred lands, even 
to Immortality. I was beginning to reflect 
on these distant features, when my spirit 
was recalled by a glance at his back. I was 
charmed when I looked at this body from 
behind, as a person who, after admiring the 
gorgeous portal of a temple, is conducted to 
the top of it, where the vaulted roof, which 
he cannot see over, throws him anew into 
amazement. I see here the principal edifice 
of the bones of this body, the origin of the 
muscles, and the basis of their arrangement 
and motiou; and all this looks like a land- 
scape descried from the summits of moun- 
tains, a landscape over which Nature has 
poured out the manifold wealth of her beau- 
ties. As its aerial heights with gentle slope 
lose themselves in hollow valleys, which 
narrow here and widen there; so, manifold, 
splendid, and beautiful, rise the swelling 
hills of muscle, round which wind, like the 
stream of the Meander, depths almost im- 
perceptible, manifest rather to touch than 
to sight. 

If it appear inconceivable how power of 
thought can be shown in another part of the 
body besides the head, then learn here how 
the hand of a creative master is capable of 
informing matter with spirit. It seems to 
me as if the back, which appears bent in 
lofty contemplations, formed a head which 
is busy with glad remembrances of his 
amazing deeds; and while such a head, full 
of majesty and wisdom, rises before my 
eyes, the other missing limbs begin to take 
form in my thought; an efflux from what 
is before me gathers, and produces, as it 
were, a sudden restoration. 

The might of the shoulder Indicates to 
me how strong the arms must have been 
that strangled the lion upon Mount Cithae- 
ron, and my eye tries to give shape to 
those which bound and carried off Cerberus. 
His thighs and the remaining knee give 
me an idea of the legs, which were never 
weary, and which pursued and caught the 
brazen-footed stag. By a mysterious art, 
the spirit Is borne through all the deeds of 
his strength to the perfection of his soul ; 
and in this torso is a monument thereto, 
such as no one of the poets, who celebrate 
only the strength of his arms, has erected; 
the artist has surpassed them all. His 
image of the hero leaves no room for a 
thought of violence or licentious love; in 
the repose and quiet of the body is mani- 
fested the great collected spirit, the man 
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who, from love of justice, has exposed him- away from the original source of likeness to 

self to the greatest perils, who has given the father of the gods. Neither the loved 

security to countries, and rest to their in- Hyllus nor the tender Iole ever saw Hercu- 

habitants. leg so perfect. Thus he lay in the arms of 

This exquisite and noble form of a nature Hebe, of everlasting youth, and inhaled an 

thus perfect is, as it were, wrapped round in undying influence. His body is nourished 

immortality, and the form is but as a vessel by no mortal food or coarse particles; ho 

to contain it; a loftier spirit seems to have lives on the food of the gods, and he seems 

taken the place of the mortal parts, and to only to taste, not to eat, and altogether 

have expanded in their stead. It is no Ion- without being filled. 
ger a body whieh has still to fight with 

monsters and destroyers of peace, it is that Ei W * tv *"' a/uxpiv M ofUKpv Karadtia, 

which hag been purified upon Mount (Eta Ka* Sajii tovt' Ipioic.* 
from the dross of humanity, now smelted 



THE IDEAL. 

By A. G. B. 

Weary steps shall press in vain 
Forward still, its height to gain — 
But one summit to attain; 

All around, the summits thin, 
Dark or sunny, close thee in; 
All, at once thy feet must win. 

Hands that seek it here, or there, 
Losing labor may forbear; 
It eludeth everywhere. 

What thou lowest, must thou hold; 
When the new becomes the old, 
Then thy hands shall all enfold. 

Eyes that look straight on are blind, 
Missing what they strain to find, — 
Seeing not what lies behind. 

For a perfect circle, lies 
The horizon for thine eyes, 
Till within itself it dies. 



Through and round the changing show, 
Where its shining footsteps go, 
Learn its changeless self to know. 

All that has been and may be, 
One, It waits and comes for thee 
In the still Eternity. 
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